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on that violence against women in 
Indonesia is systemic. The government is not doing enough to unravel it: rights 
activists
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Years of the Voiceless
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and skinny, and his boots seemed too big for him. “How’s it going, 
ma’am?” he asked Mother. It’s going well, sir. I’m in luck.”,
“Well, luck doesn’t come by itself, you know… You have to look for it.”, 
“Yes, sir.”,
“If you get lucky here, that means it’s the state that helped you. Right?”, 
“Well the luck comes through here from Gusti.”,
“But it’s also the soldiers who helped you get lucky, ma’am. All of this is 

because of us.” He took one of Mother’s pots. “My 
this ma’am.”,

“How can you charge me like the others, ma’am? Look at my uniform, 
look at this gun.”,

“Ah, you really don’t know how it works!”

“Security fee for what, sir?” Mother asked, in a fearful tone that was very 
different from her usual trader’s banter.
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“Well, for the security in here. It’s thanks to our security arrangements 
that you’ve

o do brisk business here. We’re the ones taking care of all 
security. So you make a profit, but what do we get?” one of the other 

“Yes, sir. Sorry, my wife here doesn’t understand. Please understand, 
we’re both illiterate. So how much do we have to pay, sir?”.
“How about this: Instead of paying the fee, you just give us whatever you 
haven’t sold. That works out better, right? You won’t have to give us any 
money.” The soldiers took Mother’s merchandise. There were four 

half sack of rice. My parents stayed and didn’t do anything. (p.60)

Sumarni’s house on 

“You can say whatever you like, but those are the facts. Now it’s up to 
you whether you need security or not.”,
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The Years of the Voiceless

“Well there we are, ma’am. Kang, everything’s fine now. Have you had 
a chance to vote yet? Well come on, you can go now. Don’t forget, it’s 
the one with the picture of a banyan tree. You’re not PKI, right?”



147

o
n 

L
a

n
g

u
a

g
e

, 
L

it
e

ra
tu

re
 a

n
d

 M
e

d
ia

o
n 

L
a

n
g

u
a

g
e

, 
L

it
e

ra
tu

re
 a

n
d

 M
e

d
ia

’

Ist iadah, Asni Furaida,  Dwi Rana Nabil lah  
 

The Years of the Voiceless

“Well there we are, ma’am. Kang, everything’s fine now. Have you had 
a chance to vote yet? Well come on, you can go now. Don’t forget, it’s 
the one with the picture of a banyan tree. You’re not PKI, right?”
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“It’s supposed to be Islam, Koh. Just like everyone else.”

ered to me, “Nduk, a girl must have a 
husband and children. If a man proposes to you, you can’t refuse. You 
could be cursed and become an old maid” (p.44)
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The Years of the Voiceless

“Oh. I’m still trading, chief. I don’t lend a lot.”.
“Hahaha…! Whether it’s a little or a lot, it’s still 

lending. You’re a moneylender, a loan 
shark! It’s people like you that make life difficult for 
others.” “Hold on, now chief. I’m just trying to help 

pan, I sell them a pan.”
“Yeah, right… Don’t try to wriggle out of this one! 
You’ve made a lot of enemies now, and that makes 
you an enemy of the state too” (p.66)
“You no good, shameless moneylender. You’re a 
loan shark, a bloodsucker. You think I can’t r
my debt? Don’t underestimate me, Yu. I’m an 
official. I get paid by the state every month. You’re 
just a loan shark who makes others suffer.” (p.83)
“Oh Teja, you ungrateful man. Here I am struggling 
to earn money, and he’s out having
women.”

“Stop it… stop it!”,
Thud… I felt my cheek burn up and sting. I had 



149

o
n 

L
a

n
g

u
a

g
e

, 
L

it
e

ra
tu

re
 a

n
d

 M
e

d
ia

o
n 

L
a

n
g

u
a

g
e

, 
L

it
e

ra
tu

re
 a

n
d

 M
e

d
ia

’

Ist iadah, Asni Furaida,  Dwi Rana Nabil lah  
 

The Years of the Voiceless

“Oh. I’m still trading, chief. I don’t lend a lot.”.
“Hahaha…! Whether it’s a little or a lot, it’s still 

lending. You’re a moneylender, a loan 
shark! It’s people like you that make life difficult for 
others.” “Hold on, now chief. I’m just trying to help 

pan, I sell them a pan.”
“Yeah, right… Don’t try to wriggle out of this one! 
You’ve made a lot of enemies now, and that makes 
you an enemy of the state too” (p.66)
“You no good, shameless moneylender. You’re a 
loan shark, a bloodsucker. You think I can’t r
my debt? Don’t underestimate me, Yu. I’m an 
official. I get paid by the state every month. You’re 
just a loan shark who makes others suffer.” (p.83)
“Oh Teja, you ungrateful man. Here I am struggling 
to earn money, and he’s out having
women.”

“Stop it… stop it!”,
Thud… I felt my cheek burn up and sting. I had 

’

Ist iadah, Asni Furaida,  Dwi Rana Nabil lah  
 

–

“It hurts, miss.”
“What hurts, Nduk? What is it?” I asked as I tried 
not to think the worst. “It” hurt. Was “it” what I 

“My thing... My thing... it got poked with a finger...”
“It” was what I thought. Ndari was still crying. I held 
her tighter. “Who, Nduk? Who poked you?”
“Uncle...”  (p.222)

she had a fever and couldn’t go to the market. If she 
didn’t go, we wouldn’t have anything to eat. And all 

into pieces… Bu Jujuk is back to her world, a world 
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kuli 
ilok

“Ni, you must be kidding. There’s no such thing as a female porter. You’re 

like peeling cassavas” (p.
didn’t talk about the bra with

wouldn’t get any money. That was the custom at the market. The women 

Javanese Women Experiencing Oppression in Intersectionality 
Perspective 
 

masak macak 
manak

kias lima jari tangan

Pol Ing Tyas

tudhung kakung
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Jejenthik athak-
ithikan 

Serat Panitisastra. In this letter, women’s wo

sepining garwa tan darbe suta sepi satuhul/…./
/…/

lamun mungguhing wanudya yen alaki oleha anal lanang kang akendel 
nanging away kadi kekendelaning singa susuta amung sapisan 
kendele/…//

–

The Years of the 
Voiceless  

"The Years of the Voiceless
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couldn’t go to the market. If she didn’t go, we wouldn’t have anything to 

comes to Sumarni’s house 

Sumarni’s 

sarong. They come to Sumarni’s house to 

“The point is, Yu, We don’t want a money lender in our village. We don’t 
want any sinners in our midst.” (p

“I was working the whole day while you were just getting drunk!”
“Who was getting drunk? You watch what you say.”
“Then why do you smell of liquor? And your eyes look drunk too! Are you 
still going to deny it?”
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“You nagging woman! Shut up!” (p69)  

“That’s a small problem. It’s easy. But then again... there’s got to be a 
percentage. You understand.”
“How much?”
“A part of your property; Let’s just do a rough calculation, Yu. You can 

ion, say three quarters. I’ll take the other quarter as the 
. So it works out better, right? You’re a 

probably know how to calculate it better than me.”

“Have it your way. You’re the one that asked for my help.” (p186)
She is Sumarni’s 

into trouble. But I'm not strong, Ni. My heart is sliced into pieces… Bu 
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the Kedung 
Merah

“Stop it… stop it!”,

–

“It hurts, miss.”
“What hurts, Nduk? What is it?” I asked as I trie
“It” hurt. Was “it” what I thought she meant. Allah, what more trouble is 

“My thing... My thing... it got poked with a finger...”
“It” was what I thought. Ndari was still crying. I held her tighter. “Who, 

?”
“Uncle...”  (p.222)

The Years of the Voiceless
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The 
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