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ABSTRACT

The narrative structure is always present in the story, whether consciously or unconsciously. This study discusses
the narrative structure contained in the translation of the novel “Daddy Long Legs”, or “[ughll J&All ualn”,
by Jean Webster (1912). It adopts a qualitative descriptive approach. The main source used in this study is the
Arabic translation of the novel, which was translated into Arabic by Buthayna Al- Ibrahim in 2018 as “ [kl ualn
Uuighll”. The data analysis technique begins with classifying and determining the narrative structure in the novel.
Gerard Genette's (1980) narrative structure perspective was employed in this study. The results of this study
showed that the narrative order contained in the novel was an anachrony, and that the duration of the narrative
consisted of three forms,; namely, pause, scene, and summary. It is also shown that the frequency in the novel
was a type of single representation and anaphoric representation, and that the mood was internal focalization
and zero focalization. The narrator’s narration used in the novel is heterodiegetic and homodiegetic. The findings
of this study strengthen previous studies in elaborating narrative structure based on Genette's perspective.

Keywords: Daddy Long Legs, Jean Webster, Buthayna Al- Ibrahim, Gerard Genette, narrative structure,

Gghll JAl woln.

perspective on narratology theory is considered
suitable tobe usedin this study. Discussing the narrative

1. INTRODUCTION

The narrative structure is always present in the story,
whether consciously or unconsciously. A story
described a sequence of actions and experiences
carried out or experienced by a certain nhumber of
people, both real and imaginary. These people are
presented either in a changing situation or as areaction
to the change. In turn, these changes reveal hidden
aspects of the situation and the people involved and
giverise to new difficulties that require thought, action,
or both. The response to this new situation leads the
story toward its conclusion. On the other hand, the
narrative is storytelling, that is, a way of ordering
events and thoughts in a coherent order that makes
them interesting to listen to (Venkateswaran 2020)
The theory of narratology is the theory that dissects
the structure of storytelling. Gerard Genette's (1980)

structure, Genette's perspective is categorized into
five main categories, namely (1) narrative order, (2)
narrative duration, (3) frequency, (4) narrative mode,
and (5) voice (Didipu 2019).

Jean Webster's “Daddy-Long-Legs” (1912) or its
Arabic translation “(ighll JhIl usln” by Buthayna
Al- Ibrahim (2018), is a novel that is unique in its
storytelling or narrative structure. In telling the main
character, this novel uses a letter that contains the life
journey of the main character named Judy. Judy is
an orphaned girl, in an orphanage, who always writes
letters to a benefactor she does not know. Seeing
him from behind, Judy only saw the shadow of that
benefactor.

He is a tall man and has long legs. Therefore, she called
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him Daddy Long Legs. This novel is in the form of a
collection of letters that was published in 1912 and
translated into Arabic in 2018 with the title "unln
Gighll J&Il". The letters written by Judy contain
her feelings expressed through letters sent to Daddy
Long Legs. Although the letters were not replied to,
Judy was sure that one day she would be able to see
her generous benefactor who paid for her tuition.

A myriad of studies has dealt with narrative structures.
They are narrative structures (Didipu 2018), narrator's
point of view (Sa'adah 2018; Tazkia, Firmansyah
and Rosa 2018), a narrative frequency repeating
representation with two identical events, namely
explosions, imaginary, and terror (Alfiarizky 2019;
Ramadhan 2020), and frame and narrative structure
on social media (Venkateswaran, 2020). The
storytelling technique consists of internal focalization
(me), external focalization with symbolic forms, and
emotions (Pribadi and Iriyansah 2020; Rifah 2021),
transcripts and psychoanalytic self (Muller and
Bermejo 2022), ancient feminist poetry (Ajeel 2023),
large-scale film-music (Jarvis 2023), Persian painting
scene (Mesbah and Bayat 2023), structural narrative's
method (James 2023), and the content and structure
of authors' narrative (Najjar and Katz 2023).

From several previous studies, some similarities and
differences can be detected in connection with this
paper. The usage of the theory of narratology is one
similarity. The differences, however, lie in the object
as well as several narrative focuses, namely the
duration and frequency of the narrative (Alfiarizky
2019, Ramadhan 2020), and the entire narrative
structure (Didipu 2018). Some studies discussed
duration, focalization, and speakers but did not deal
with the narrative structure (Sa'adah 2018; Tazkia,
Firmansyah and Rosa 2018). Tazkia, Firmansyah and
Rosa (2018) did not discuss the narrative structure.
They only focused on narrative structure in social
media (Venkateswaran 2020). There are research that
focuses on storytelling techniques and focalization
(Pribadi and Iriyansah 2020; Rifah 2021), narrative
structure of the transcript and the psychoanalytic
self (Muller and Bermejo 2022), narrative structure in
poetry (Ajeel 2023), narrative structure in film music
(Jarvis 2023), narrative structure method (James
2023), and narrative of prolonged CSA (Najjar and
Katz 2023). This study thus fills a gap in the literature
of narratological studies.

This study uses the descriptive approach. The
primary data source used in this study is Buthayna

Al- lbrahim’s Arabic translation “(ighll JKIl usle"
of Jean Webster's "Daddy Long Legs” (1912) that
was published in 2018. The secondary data sources
used in this study were books on narratology theory
based on Gerard Genette's (1980) narrative structure
perspective, research journals that use narratology
theory, as well as articles relevant to this research
topic. In the data collection, the researchers used
several steps. They are: (1) reading technique, where
the entire novel was perused to understand the story
expressed andreveal the five structures of narratology
devised Genette; (2) translation technique, where the
researchers ensured that the data collected were valid,
translating from Arabic into the researchers’ native
language (Indonesian) to deepen the researchers’
understanding; and (3) note-taking techniques, where
the researchers wrote entire sentences and structures
exemplifying Genette's five narratological structures
to facilitate accurate data retrieval.

The technique of data analysis used three steps.
They are: (1) data reduction, where researchers
only choose the data representative of Genette's
(1980) five structures of narratology ; (2) data
display, researchers showed the chosen data in a
table, arranged on the basis of the five structures of
narratology according to which they were interpreted
structurally; and (3) conclusion, researchers reached
the data interpretation based on the five structures of
narratology in a sentence or two, and ensured that the
conclusion answered the study goals (Elbadiansyah
2022).

The researchers found the five structures of
narratology devised by Genette (1980) in the Arabic
translation of American fiction novel “"Daddy Long
Legs” or “(ughll Jhll usln"by Jean Webster as
summarized in Table 1.

Table 1: Narrative structure

Order Anachrony
Duration Scene
Pause
Summary
Frequency Single Representation
Anaphoric representation
Mood Narrator position
Focalization
Voice Time of narrating

Person
Narrative level
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The translated novel “(ughll &Il ualn” by Jean
Webster uses an anachronic narrative patternbecause,
in this novel, there is a deviation between the time of
the story and storytelling time. Based on the pattern
of time, the story and storytelling time proposed by
Genette (1980), the formula for the story in the novel
is as follows.

-BIUU-Plg- -+ 11-93-A2-VA-12-02-ECI-Pa-Pu- 1
-ppd-Pre-1Pg-- Pua-aie-Ale-Vib-TIb-01Ig-E 1o
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-VEhh-Tehh-0Eeuan-€enn- P eyiul-P e
-00Ui-£0,00-FOUI-POCla-10Gd-- 0Laa-aegé-AEac

PICE-PIaw-111-+1:-90cc-A0 U -V 0aa-104gg

The first chapter of the novel contains the introduction
to the John Grier House (Judy's orphanage). The
next chapter contains letters - 62 letters written
by Jerusha Abbot or Judy to Mr. Smith (Father with
long legs). The letters are distinguished by the date
of each month. This story begins with the reason
Judy had to write a letter to Daddy Long Legs. She
had to write a letter every month until she could
finally fulfill her wish of meeting Long-legged Dad.
The findings of this study indicate that the narrative
order in the novel is told in succession. The storytelling
of the main characters does not repeat the stories
that have already happened, meaning that they align
the time of the story with the storytelling time. The
narrative structure runs normally because there is no
temporal deviation between the time of the story and
the storytelling time. The series of events that occur
between the characters are interrelated and show the
continuity of the story contained in the novel. Based
on Genette's narrative order pattern, the time of story
and narration in the novel is arranged in an anachrony,
because the story is told sequentially (Genette
1980, 195). The story time and storytelling time are
illustrated to occur simultaneously, according to the
story formula contained in this novel.

Didipu (2019) used the anachronic pattern of
storytelling orders by . This study uses the anachronic
narrative order pattern because there are parallels
between the time of the story and the storytelling
time (Didipu 2018). Likewise, the study conducted by
Putri (2021) used an anachronic narrative sequence.
Meanwhile, the study conducted by Abidin, and
Yulianeta (2020) is different from the findings of this
study. They found an anachronic narrative order of
analepses, which was shown by a series of events
experienced by the characters to elaborate on what
is meant. Events that occur at the beginning of the
story in this study are also the closing (Firmansyah
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and Yulianeta 2020). Narrative order is an important
component in a literary work, especially novels.
Narrative orders in the anachronic form only occur in
novels that use a forward plot. The anachronic form of
storytellingrenders the storyline easier to understand,
because it displays a story in order. This argument is
made clear by the continuity of the story depicted.

In the translated novel “(ighll JhIl unln”, there are
three narrative movements based on the Genette's
(1980) perspective, namely, scenes, pauses, and
summaries. A discussion of each movement will be
made in the coming sections.

Scenes in storytelling are usually displayed in the form
of dialogue between characters. The scene is more
dominant in the story because presence supports
anachronic narrative sequences that align story time
to a narrative time. Meanwhile, pauses are only found
in some parts of the story. It is not too long because
it only inserts the core of the story (Didipu 2019). The
following is an example of a scene in the novel:

] Liugn cuda “ar eyl Lo snal Liugps b anuddal”
wuaill elhdil o cxu aphiilg il aall
daruddl ad] apkig daalill dple djlw plino clal

ol

"Sqill jalé snall oyl cul) U3
“aAah cul) adl”
.(Ibrahim 2018, 18)

Mrs. Lippet told Judy that she saw the richest financier
who contributed a lot to the orphanage, which shows
the dialogue between the characters in this novel.
However, the financier did not want to be explicitly
named. It turned out that the man was the one who
was interested in providing a scholarship for Judy. Mrs.
Lippet never succeeded in getting the man interested
in the girls in the orphanage. But when he reads an
essay Judy wrote with the title "Grey Wednesday,"
the man offers to send Judy to college.

The findings of this study indicate that the scenes
in this novel occur during conversations between
characters in the story. Conversations occur because
of reciprocity between several characters that occurs
at the same time. A conversation or dialogue requires
more than one character. The dialogue between
characters occurs when the story time and storytelling
time match, meaning that the narrative time of telling an
event moves along with the story time (Didipu 2019).
This conforms to the study conductedby Didipu (2019)
who found that the scene is more dominant than the
pause. This study, however, does not mention the
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quote from the scene, but only focuses on the pause
(Didipu 2018, 20). Likewise, the study conducted by
Ernanda (2018) shows that scenes are more dominant
than pauses. Scenes in the film "3 Srikandi” by Imam
Brotoseno occur simultaneously, such as telling two
stories at the same time (Ernanda 2018, 4). Scenes
are driving the story to make it look more interesting.
Most of the dominant literary works use scenes in
telling the relationship between the characters of the
story. Therefore, the scene is an important part of
storytelling because every story needs a character,
and every character has a conversation with other
characters in a story.

Pause occurs when storytelling is more dominant than
story time. The pause makes the story time zero but
is still in the Spatio-temporal scope (Genette 1980).
The following is a break in the translated novel “unln

Qighll B

“:lad)cl hda jgol dilli llia
dugh ail ||

e il P

7 aliall apai il
.(Ibrahim 2018, 26)

Judy who was remembering the image of Daddy Long
Legs. A glimpse of the narrator slips into her memory
of the donors at the orphanage who do not want to
donate to the girls who were about to enter college.
In this novel, the main character exhorted orphans that
they can maintain their attitude before the donors
by saying “Yes, sir,” or "No, sir," every time the
donors speak. The findings of this study indicate
that the pauses shown in the novel are more dominant
than scenes because only dialogue or conversation
between characters is displayed at the opening of
the chapter. Storytelling is analogous to that person,
and the story is the distance that the person has to
travel. Then, the pause is a situation where the person
is walking in place (Didipu 2019). The analogy of telling
is that people and stories are the distance that the
person has to travel, so that the pause is a situation
where the person stops or walks in place (Genette
1980).

The findings of this study are in line with Ernanda’s
(2018) study that shows that the use of pauses in
movie "3 Srikandi” are only brief flashes and are more
dominant than the scene gaps due to straight exposed
grooves that slightly change the story. Entry pauses
are shown only at the beginning and end (Ernanda
2018). Likewise, the study conducted by Rahayu,
Supratno and Raharjo (2020) shows that scenes are
more dominant than pauses because scenes support
the presence of an anachrony narrative order. Some
of the pauses found in the novel “Merindu Baginda

Nabi” are only short flashes that function simply to
convey knowledge and imagination of the reader on
the focus of the next story (Rahayu, Supratno and
Raharjo 2020). In Didipu's (2019) study, the scene
is also more dominant than the pause. The pauses
contained in this study are only brief glimpses that
serve as an introduction to the knowledge and
imagination of the reader toward the focus of the next
story (Didipu 2018, 20). Pauses are always featured
in a novel because in real life it often happens when
someone imagines a short memory of something. So,
with a pause in a novel, it can deliver the storytelling
as experienced by the characters inreal everyday life,
although the delivery method uses the writing of the
author in a literary work.

A summary in a story is very necessary because a
literary work cannot tell the events that occur every
time in detail. Therefore, a summary in story speeds
up the storytelling. Even though it only occurs in a
few parts of the story, the position of the summary
is needed in shortening the story so that it becomes
denser. This is illustrated in the following example:

C1dg aio diLuyl @ia saail of way uls .cquul 101”
il ol 1] i 1y giloi U Jedl of il . Jgh
Sl waai Jio wpdldl jgaudl go Légi

.(Ibrahim 2018)

Judy had to send aletter once amonth. At this moment,
Judy could not finish her letter so it was written a
week later which made Judy's days go by quickly.
Judy apologized to Daddy Long Legs because she
was not regular in writing letters. It was her duty to
finish the letter even though it took a week. Judy was
happy to get a letter like everyone else. A letter was
received from a Princeton to whom she replied on time.
It has been noticed that summary occurs when there
is acceleration in the storytelling. Like the use of the
phrase ( “cquul 1aia week later) which indicates that
a week has elapsed. The concept of summary refers
to the time when the story is summarized so that the
story becomes dense (Didipu 2019). This conforms
to the study conducted by Firmansyah, Abidin, and
Yulianeta (2020) that shows the acceleration of the
story which makes the story denser (599). In other
studies, however, there is no mention of a summary
(Didipu 2018; Ernanda 2018). Meanwhile, in this study,
the summary shows that the summary occurs several
times. The summary of what happened has a certain
meaning and purpose in the storytelling.

In the translated novel “(ughll Jhll u»sln”, the
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Frequency is a single representation and an anaphoric
representation.

A single representation shows that the storytelling
done by the characters is important as much as the
story is concerned. The use of a single representation
tends to occur in a literary work. The purpose of
using a single representation is that the audience of
literary works should not get bored because of the
repetition of storytelling. The story is only told once.
The following example is illustrative:

Jhadll :na alelw ;uﬂ daol LLLLO_UL[‘ cpabw Il "
"W uo I1lhd wajl of .dpus dan
.(Ibrahim 2018)

The first time Judy rode a train was only told once.
She was very happy because she was about to enter
college. The narrator mentions “Lil", or ‘I', to Judy
because of the position where Judy is writing a letter
to Daddy Long Legs. The author here uses a single
representation because this snippet is one of the
contents of Judy's message that must be written but
should not be repeated to avoid monotony. A single
representation, according to Genette (1980, 115),
occurs when storytelling only occurs once and does
not repeat itself in a certain time. It is experienced
by the main character in several stories. The story is
not repeated in the future. The findings of this study
are in line with the study conducted by Didipu (2018)
that the single representation obtained supports the
anachronic storytelling pattern in the novel "Osakat
Anak Asmat” (23). Ernanda’s (2018) study reveals
that using a single representation shows that the
storytelling in this novel is an anachrony (6). Adelzade,
Aaryaei and Pashaei (2020) argued that using a single
representation shows that the storytelling in this novel
is an acronym.

Anaphoric representation often occurs in a literary
work, but the repetition at different times does not
mean that a story uses a backward plot. The existence
of anaphoric representations indicates that there are
activities that can indeed be repeated in the lives of
the characters in the story as well as in human life.
“dghll Al wole b niliat go”
.(Ibrahim 2018)

Judy wrote letters frequently with the greeting
"Greetings Mr. Daddy Long Legs,"” and it was not just
one or two times. The written concluding remarks also
demonstrate the use of anaphoric representations
because these greetings are often written by him
even though he sometimes uses different greetings,
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but the greetings that are most often used are like
that in the quotation. anaphoric representations have
been detected in the opening and closing greetings
written in the letters of the main characters in the
novel. Anaphoric representations occur many times at
different times, in contrast to iterative representations
that occur many times but at one time (Didipu 2019).
This concurs with Didipu’'s (2018) study that uses
a single representation to support the anachronic
pattern in the novel and does not use anaphoric
representations except when writing the letters
(23). This study also finds a single representation
that indicates that the narrative order in this novel is
an acronym. In Ernanda’s (2018) study, it was found
that the repetitions were identical but had different
backgrounds and expressiveness (6).

The narrator can have four positions in a story, but
this novel only uses two, namely, the narrator is the
hero of the story and the one who tells the story, and
the narrator is an observer who tells the story. The
person or focalization is divided into three, namely,
zero focalization, internal focalization, and external
focalization. Zero focalization is an implied point of
view with the narrator is outside the story. Internal
focalization is when the narrator only says what the
characters know. External focalization is when the
narrator says less than what is known by characters
(Genette 1980). The author tells the story in the
translated novel "(ughll &Il woln” using zero and
internal focalization because the researchers have
found data indicating that the narrator is a character
who is in the story and sometimes becomes an
observer therein.

The position of the narrator in the translated novel is of
two types, namely, the main character in the story,
and the narrator when he is an observer in the story.
This point is clarified in the following lines.

The main character in the story tells her own story
(Genette 1980, 186). Here is a snippet showing the
narrator as the main character in the story.

o angil cify a6 ciis il dlall doild dajall iy’
dig) @rhiwi alall il debludl delnyl ald dajall
©olol el dayjl culy o .ddll go dyial c:nuu sl
"l pon s go daol b dlglhg dlaaonll

.(Ibrahim 2018)
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The narration here pertained to Judy's meeting with
Daddy-Long-Legs for the first time. Even though
they had never met before, they seemed to have
a beautiful bond of affection. Judy's wish to meet
Daddy Long Legs finally came true. She could only
write letters hoping to see him. She was now in front
of him. She can see him directly in front of her eyes
and talk casually with him. The main character tells the
story she experienced herself, without the need for
another character or an observer to tell it. In line with
Genette's expression, the narrator can come from the
main character in the story who tells her own story
without involving other characters in the story (Didipu
2019). This is different from the research done by
Didipu (2019) where the narrator was not a character
in the story. The author is omniscient or analytical in
the story telling (Didipu 2019). The position of the
narrator here mirrors that of a character in the story,
a technique whereby the author describes the story
in a literary work. By becoming a character in a literary
work, the narrator can tell the story in detail because
he can understand what happened and what was
experienced by the character in aliterary work.

The position of the narrator not being a character in
the story is one of the ways the author describes
the story in a literary work. Not being a character in
a novel or other literary work does not mean that the
narrator cannot describe the story well. The narrator
can describe well when she can be an author who can
analyze or is omniscient in telling a story.

dil .elar (] Liogpall s aile Gldll yugiall dgm
ai] .dulouill o L_n_ul la1la 101g , dajo ale]

aagi Lallk a0l piel dgoall ula 13] gdqio Jc ol

2ol Judll c_rLLuJI Wl U apar uiholl il

" aulilo axgs ol danudl (ndillg

.(Ibrahim 2018, 7)

Jerusha is discovered to be a cheerful person. Even
though sheis feeling sad she always tries to findreasons
to cheer herself up. Here it is also said that Jerusha
always thinks that the donors are only pretending to
be good in front of the orphans who are oppressors.
Mrs. Lippet smiled even though her smile could not be
considered a real one, but at least she was friendly
enough as shown in her expression when she met the
funders. Itis noticed here that the main character in the
novel is told by the narrator without being a character
in the story. The narrator seems to be the character.
In line with what Genette said that the narrator can tell
without being a character in the story, so the author
becomes omniscient of all events experienced by
the character in the story (Didipu 2019). This finding
conforms to the study conducted by Didipu (2018)
which states that the narrator technique used in this
study is not a character in the story, but an omniscient

or analytical author telling the story (23).

This section will tackle both the zero focalization and
the internal focalization in the translated novel U0

dighll JiIl™.

Zero focalization or implied person is often used in
literary works with an omniscient narrator. The narrator
describes what is seen, heard, experienced, thought,
or felt by the characters in the story. However, it is
limited to certain characters. There may be many
characters in the story, but only the main character is
shown.

dileatwl wle aliey of Uild digpll agie Goulil”

“Sdnoll ao ol [l 3gAl driudliol uiaoll
.(Ibrahim 2018, 8)

Judy was called by Mrs. Lippet to the office, and this
rarely happened, let alone discussing funders with her.
Judy found it strange because she was not like Mrs.
Lippet on her usual days.

It is noteworthy that the stories of the characters in
the novel are told through letters written by the main
character, which is a narrator’'s storytelling technique
that is outside the story. Although the narrator is not a
character in the novel, he can convey an atmosphere
that seems real in the novel in as much detail as
possible. The zero-focalization technique is used in this
novel. This indicates that the narrator knows more than
the characters, or often says something more than
what the characters know (Didipu 2019). The findings
of this study are in line with Didipu's study which uses
the zero-focalization technique, which is only telling
or telling the characters in the story using a narrator
outside the story (Didipu 2018, 24), The author uses
zero focalization which does not require the presence
of the author (Ernanda 2018, 6).

Internal focalization in a literary work serves to make
the story in aliterary work appear more alive. Because
the use of special words like “I" is only made by
important characters in a story, the author, by using
internal focalization, knows more about the story
because she is a character in the story.

] _n_uJ_LUJT elill 130 2o lilg ddAall uoi Lba Ll
;J_IJ:_I_LUI_JCIJ.OLJbJLGG_IklULLLLOD_LOQJ_m_LUUI Lim
lid ol wlisl (nao JuAad LiLbo_l U oqill l[Aua

“lie uga awll snag
.(Ibrahim 2018, 7)

In the snippet above, it shows "lii", or 'I', as the
viewer of the story from the first letter to the last
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letter. Here Judy recounts that she loves the days that
have happened to her since being at Fergusson House
in college. Judy's experience is enhanced by meeting
new people and all the things that she never dreamed
of, are now in front of her without having to cry so hard.
The researchers argue that the usage of "Lil", or I, in
the short story is tantamount to say that there is only
one opinion of the character who does not require the
help of other characters in telling it. The narrator here
uses the homodiegetic type which seems to require
the presence of the narrator as the main character
(Didipu 2019). Through the main character in the letters
contained in the novel, there are no opinions from
other characters in this novel. All these letters use the
“I" character who tells the story through the letters
he writes. Such finding of this study is different from
the study in the novel "Osakat Anak Asmat” by Ani
Sekarningsih which uses a zero-focalization technique
that only tells or tells the characters in the story using
the narrator outside the story (Didipu 2018, 24). In
the study of the film 3 Heroine, the author uses zero
focalization which does not require the presence of
the author (Ernanda 2018, 6).

The translated novel “(ughll JhIl wsln” has a
contemporary storytelling time. The present telling
time is the time when the telling takes place in the
present. Meanwhile, the narrator's technique used
in this novel is homodiegetic and heterodiegetic.
Heterodiegetic is a point of view that is often used
to convey stories by being an observer, while
homodiegetic uses characters in the story because
they experience things that happen in the story.
Meanwhile, the narrative level in this novel involves an
extradiegetic-homodiegetic paradigm. This narrative
level is used by the narrators to tell their own stories
from the characters in the story.

The present time of storytelling greatly influences the
attractiveness of a novel or literary work, because
the use of future storytelling makes the genre of a
novel into fiction. Most readers prefer works that use
the time according to the time in which the work was
published or written.

il atoall LG_LI:_[g La_l_b.[g laihl Al ggalw”
af zna fulg wiblg wisl wnll 13ag 13 aiou
1611y lil4 Ao

.(Ibrahim 2018, 57)

Judy will try to be good, in the 13t letter she tells the
character “me" or Judy who promises to be a good
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person. Judy would spend her summers writing to
become a great writer. Her mood got better at this
moment. So, she will write well, and develop good
character as well. It is noticed that the story takes
place in the present, a time when the main character
wants to develop her current abilities. The narrator's
position in describing the present or simultaneous
storytelling goes in accordance with the anachronic
narrative time technique used in the novel (Didipu
2018, 25). Simultaneous storytelling is a story that is
happening in the present (Didipu 2019).

There are two persons used in the translated novel.
They are heterodiegetic and homodiegetic. They are
clarified as follows:

The heterodiegetic storytelling technique is unavoidable
in its use in a story. The narrator is always the best
observer as if she knows everything experienced by
the characters in telling a story. It is undeniable that
in every literary work, the narrator is like a character
in a story who can understand what happened to the
character.

il Ldn e ogl g @l Ja uo Jall cloydl”
Ugau Ol uay _ﬂ_LuJI lo ulepug delaiiug wghs ogl
W s da ugay ol wuag |, Llahi Glb Js
Go g Lahi ppw Ja agay ol uug (- juell go
“achill

.(Ibrahim 2018, 4)

The extract above shows that this eventis experienced
by the main character (Judy) and the residents of the
orphanage every Wednesday of every month. They
should be kind to the funders out of respect for the
people who already care about them. This event is
told in anachronic with the story time experienced by
the characters in the novel. This study shows that the
narrator positions herself as an observer to tell the
main character starting from where she lives and her
habits. This story is the beginning that explains the life
of the main character which has been going on for a
long time. The narrator seems to have observed the
lives of the characters in the story. The narrator is not
included in the story but can tell the story through the
characters in the story (Didipu 2019). The findings
of this study are in line with previous studies that
explained the heterodiegetic technique by describing
the characters in the novel by observing (Didipu 2018;
Rahayu, Supratno, and Raharjo, 2020, 119).

Homodiegetic technique in a literary work is very much
needed. Because by being a character in a story,
the narrator knows everything that happens to the
character in a story, so there are no mistakes in the
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storytelling. This technique is more often used in telling
aliterary work.

ali 13 b_qgu_uba_d LG.LUTJ'LLITLJJ.DTU“D_G_G )l
Allg elif adiclg Jin andi elil olel el galall el
Uio darudl dponl clill daiio Joall uio
“Hal daliuy @ael of ua ula alaidll

.(Ibrahim 2018, 101)

Judy felt guilty for mentioning someone who had
bought a hat in the previous letter, and then Mr. Smith
sent her a check asking her to buy a hat. But Judy felt
guilty and wanted to return the check what Mr. Smith
had given her. Since the writing of the first letter,
the author does not mention Judy's name anymore,
the author uses first person narration. The findings of
this study indicate the use of the character “I" as a
consistent viewer from the first letter written to the
last letter. It can be said that the author is present
in the storyteling (Didipu 2019). Genette's view
indicates that the homodiegetic narrator is a story that
presents the narrator as a character in the story he
tells. The use of the person of the “I" character is in
line with Genette's view that a homodiegetic narrator
is a story that presents the narrator as a character in
the story he/she tells. That finding differs from the
study conducted by Rahayu, Supratno, and Raharjo
(2020) who used the heterodiegetic technique,
which describes the characters in the novel by means
of observing (119). It is also different from Didipu's
study which uses heterodiegetic techniques where
the narrator is not present in the story (Didipu 2018,
26; Rahayu, Supratno, and Raharjo 2020, 119),
and from the study conducted by Abasi used an
intradiegetic narrative form: an observer narrator as
the protagonist, as a witness, and a second-person
narrator (Abasi and Abdi 2020).

The narrative levels in the novel “ighll JhAll usln”
is extradiegetic-homodiegetic, where the narrator can
tell the story alone. The explanation is as follows:

The narrator tells the story as the main character
in the story, which is an easy technique in telling.
This extradiegetic-homodiegetic level is often used
by authors in telling their characters by making the
narrator a character in the story, thus facilitating the
storytelling in a novel or a literary work.

dwlp wnd -13n aacll dgll har thinAai ngil”
doall dyila duinil dflb el U niial Al
Bali ) ddlanl Gc 1 lilug ol geg nall liaif adl

"(Loow] ola
.(Ibrahim 2018, 85)

Judy, or the character “me"”, does not want to
waste her time. She wants to spend her time gaining
knowledge. She decided to learn Latin. But in her
class, some students are very proficient in Latin.
She is their friend. It is indicated that in telling the
main character, the narrator also plays a role as the
character. Therefore, it is in line with Genette (1980)
who stated that when the narrator becomes acharacter
in the story and tells the story, this is called the
extradiegetic-homodiegetic paradigm (Didipu 2019).
The findings of this study are different from Didipu’'s
study which uses the extradiegetic-heterodiegetic
narrative level, namely the first narrative level where
the narrator is not present in the story (Didipu 2018,
27) and where the narrator who is outside the story is
referring to himself/herself as the author of the story
(Ernanda 2018, 6). Such finding is different from the
study conducted by Abasi which used an intradiegetic
narrative form a narrator as the protagonist, as a
witness, and a second-person narrator (Abasi and
Abdi 2020).

Based on the analysis that has been carried out and
presented, five conclusions have beenreached. First,
the narrative order contained in this novel is in the form
of an anachrony, namely the occurrence of deviation
between the time of the story and the storytelling
time. The narrative structure runs normally because
there is a temporal deviation that is found between the
time of the story and the storytelling time. Second,
the duration of the narrative found in this study has
three forms, namely, scene, pause, and summary.
Third, the frequency of narratives is found in the type
of single representation and anaphoric representation.
Fourth, the person or focalization used in this novel
is zero focalization and internal focalization. Fifth, the
type of storytelling is extradiegetic-homodiegetic.

The narrative structure is an important element that
can attract the reader's attention. The narrative
structure in every literary work has different forms.
Narrative order relates to story time and storytelling
time. Narrative duration describes the difference
between story time and storytelling time. Frequency
relates to story repetition and storyteling. Mood
explains the storytelling person and the voice relates
to the author's person. The narrative structure in every
literary work has different elements and according to
Genette (1980), the narrative structure is divided
into five elements, namely, narrative order, narrative
duration, frequency, narrative mode, and narrative
voice.
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