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Purpose

This article aims to reveal how mimicry, as a strategy of imitating colonial culture, is reflected in
the short story Al-Maliku an-Najjar by Kamel Kaylani, particularly in four main aspects:
knowledge, livelihood, worldview, and lifestyle.

Method

This study employs a descriptive qualitative approach, with data collection conducted through
literature review and text analysis. The data were analyzed using the Miles and Huberman meth-
od, which includes data reduction, data presentation, and conclusion drawing. The corpus of this
study is the short story Al-Maliku an-Najjar by Kamel Kaylani, based on the edition published by
the Hindawi Foundation in 2013. This article adopts one of the postcolonial concepts introduced
by Homi K. Bhabha, namely mimicry.

Results/Findings

The findings of this study indicate that in the aspect of knowledge, the main character, Batrus,
imitates Western scientific methods and ways of thinking to acquire technical skills in shipbuild-
ing. In terms of livelihood, Batrus disguises himself as an ordinary worker and adopts the work
ethic typical of the working class. Regarding worldview, a dilemma emerges between colonial
modernity and indigenous cultural identity. Meanwhile, in terms of lifestyle, Batrus adapts to the
habits of the working class as a form of social adaptation.

Conclusion

Mimicry in Al-Maliku an-Najjar is not merely passive imitation but a complex adaptation strategy
that creates space for new identities. While it reflects colonial dominance, mimicry also provides
an opportunity for the colonized subject to engage in subtle cultural resistance.

Keywords
mimicry, postcolonial, kamel Kaylani, Al-Maliku an-Najjar

*) Corresponding Author

© Buletin Al-Turas, Fakultas Adab dan Humaniora, Universitas Islam Negeri Syarif Hidayatullah, Jakarta, Indonesia

DOI: https://doi.org/10.15408/bat.v31i2.44796 Print ISSN: 0853-1692 E-ISSN: 2579-5848

185



186

Moh. Arif Rohazi, Misbahus Surur
The Representation of Mimicry in the Short Story ...

Abstrak

Tujuan

Artikel ini bertujuan untuk mengungkap bagaimana mimikri sebagai strategi peniruan budaya
kolonial tercermin dalam cerpen Al-Maliku an-Najjar karya Kamel Kaylani, khususnya pada
empat aspek utama: ilmu pengetahuan, mata pencaharian hidup, cara pandang, dan gaya hidup.

Metode

Artikel ini merupakan penelitian kualitatif deskriptif dengan teknik pengumpulan data melalui
studi pustaka dan analisis teks. Data dianalisis menggunakan metode Miles dan Huberman, yang
meliputi reduksi data, penyajian data, dan penarikan kesimpulan. Korpus artikel ini berupa
cerpen Al-Maliku an-Najjar karya Kamel Kaylani edisi yang diterbitkan oleh Yayasan Hindawi
pada tahun 2013. Artikel ini menggunakan salah satu konsep teori poskolonial milik Homi K.
Bhaba yakni Mimikri.

Hasil/Temuan

Hasil artikel ini menunjukkan bahwa dalam aspek ilmu pengetahuan, tokoh utama, Batrus,
meniru metode pembelajaran dan pola pikir ilmiah Barat untuk memperoleh keterampilan teknis
dalam pembuatan kapal. Dalam aspek mata pencaharian, Batrus menyamar sebagai pekerja
biasa dan mengadopsi nilai-nilai kerja keras khas kelas pekerja. Pada aspek cara pandang,
ditemukan dilema antara nilai-nilai modernitas kolonial dan identitas budaya asli. Sementara itu,
dalam aspek gaya hidup, Batrus menyesuaikan diri dengan kebiasaan hidup kelas pekerja
sebagai bentuk adaptasi sosial.

Kesimpulan

Mimikri dalam cerpen Al-Maliku an-Najjar tidak sekadar peniruan pasif, tetapi merupakan
strategi adaptasi yang kompleks, yang menciptakan ruang bagi identitas baru. Meskipun
mencerminkan dominasi kolonial, mimikri juga membuka peluang bagi subjek terjajah untuk
melakukan resistensi budaya secara halus.

Kata kunci
mimikri, poskolonial, Kamel Kaylani, Al-Maliku an-Najjar.
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INTRODUCTION

Literary works serve as a reflection of culture, capable of mirroring the social and cul-
tural conditions of each era (Lailiyah, Sasongko, & Pradana, 2024). In literature, mimicry,
as a concept within postcolonial theory, is a complex strategy that illustrates the act of
imitating the colonizer's culture by the colonized society. However, this imitation is often
paradoxical, as it simultaneously involves both replication and resistance (Munaris, Hilal,
& Anantama, 2023). The concept of mimicry refers to the adoption or imitation of a form
or behavioral pattern from another group or culture (Foulcher, 2006).

As an intriguing example in Arabic literature, the short story Al-Maliku an-Najar pre-
sents a complex portrayal of the relationship between the colonizer and the colonized
through characterization, dialogue, and symbolism. Despite its seemingly simple narra-
tive, the story contains representations of mimicry that reflect how the colonized society
responds to colonial domination in various aspects of life. These representations can be
identified in four main aspects: knowledge, livelihood, worldview, and lifestyle, illustrat-
ing the dynamics of resistance and cultural adaptation to colonial influence.

Regarding the aspect of knowledge, the story illustrates how the colonized society uti-
lizes the education and technology introduced by the colonizers as a means of empower-
ment and a way to improve their standard of living. Although this process involves ele-
ments of adaptation, it often becomes a form of resistance to achieve intellectual inde-
pendence. On the other hand, the aspect of livelihood highlights the economic realities
faced by the colonized society, including how they are forced to adjust to the labor system
and economic structures imposed by the colonizers.

Furthermore, in terms of worldview, the story emphasizes the divided perspectives be-
tween the colonizer’s culture and local traditions. The protagonist, Batrus, is influenced
by modern ideas introduced by the colonizers, such as the importance of progress and ef-
ficiency. However, at the same time, he holds firmly to the traditional values inherited
from his ancestors. For instance, although he admires the colonial work methods, he re-
mains critical of the social injustices that arise due to colonization. This reflects the di-
lemma faced by the colonized society, torn between embracing change and preserving
their cultural identity.

Lastly, in the aspect of lifestyle, A/-Maliku an-Najar by Kamel Kaylani depicts the
protagonist’s efforts to adapt to foreign cultural influences while maintaining his tradi-
tional identity. As a carpenter (an-najjar), he attempts to adopt the dress, speech, and so-
cial behaviors of the upper social class, which has been influenced by colonial culture.
This journal article will analyze the representation of mimicry in A/-Maliku an-Najar,
particularly in the aspects of knowledge, livelihood, worldview, and lifestyle. This study
is expected to contribute new insights into understanding the complexities of cultural
identity and resistance strategies in the postcolonial context while also enriching the dis-
course on Arabic literary studies.

Although postcolonial studies in Arabic literature have developed, there is still a re-
search gap regarding the short story A/-Maliku an-Najar by Kamel Kaylani. Based on the
author's review, previous research (Masrur, 2023) has primarily focused on the study of
symbolic interaction from Herbert Blumer's perspective, highlighting three main princi-
ples: first, humans act toward things based on their meanings; second, meaning arises
from social interaction between individuals; and third, meaning is modified through an
interpretive process.

While many previous studies have applied postcolonial theory from the perspective of
mimicry, none have examined A/-Maliku an-Najar by Kamel Kaylani as the primary ob-
ject of research. For instance, (Fitriani & Hariyono, 2023) identified six forms of mimicry
in the novel Critical Eleven by lka Natassa, including language, technology, lifestyle,
knowledge, livelihood, and ideology. (Hukmi, Juanda, & Usman, 2023) analyzed the nov-
el Dari Dalam Kubur by Soe Tjen Marching, identifying mimicry in language,
worldview, and lifestyle. (Cholivah & Darni, 2021) examined the novel Jemini dan Kadu-
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rakan ing Kidul Dringu by Suparto Brata, revealing that language use, lifestyle, and way
of thinking reflected colonial influences. Additionally, (Rahul & Qadriani, 2023) explored
hybridity and mimicry in the novel Helen dan Sukanta by Pidi Baiq, identifying hybridity
in language, knowledge systems, technology, religion, and art, while mimicry appeared in
language, social organization, tools, livelihood, and religion.

Although many studies have analyzed literary works using postcolonial theory from
the perspective of mimicry, particularly through Homi K. Bhabha’s approach, no research
has specifically examined the short story Al-Maliku an-Najar by Kamel Kaylani within
this framework. Therefore, this study focuses on analyzing the representation of mimicry
in the short story by highlighting four main aspects: knowledge, livelihood, worldview,
and lifestyle.

In terms of knowledge, the research explores how mimicry is represented through the
adaptation and resistance of the colonized society toward the educational and intellectual
systems introduced by the colonizers. In the aspect of livelihood, it examines how coloni-
al economic structures shape and influence the working lives of the colonized. The
worldview aspect analyzes the tension between modern values brought by the colonizers
and traditional perspectives rooted in local culture, while the lifestyle aspect investigates
how characters negotiate colonial cultural influences in their daily practices while main-
taining their own identity. Through this analysis, the study is expected to provide a deeper
understanding of the application of mimicry in Arabic literature and to fill the existing
research gap in postcolonial studies focusing on this short story, thereby enriching the ac-
ademic discourse on cultural resistance strategies and identity in postcolonial contexts.

METHOD

This study employs a qualitative research design. Bogdan and Taylor explain that qual-
itative research produces descriptive data in the form of words, phrases, or sentences, ei-
ther spoken or written, derived from the behavior of people who become the subject of
observation (Rahmah & Syarifuddin, 2021). This understanding is intended to reveal the
implicit meanings within the research object. The data source of this study consists of
grammatical units (Safitri, 2014), namely words or sentences found in the paragraphs of
each page of the short story 4I-Maliku an-Najar by Kamel Kaylani.

For data collection, this study adopts library research. The primary source is the short
story Al-Maliku an-Najar by Kamel Kaylani, supported by references from books, arti-
cles, and other scholarly works relevant to the research object. The data collection strate-
gy includes the reading method, which involves reading and comprehensively understand-
ing the text with careful and repeated examination, followed by textual analysis (Martono,
Rossa, & Azminn, 2016). In addition, the note-taking method is applied, namely record-
ing and identifying data relevant to the research focus.

The data analysis in this study applies an interactive analysis technique, consisting of
data reduction, data presentation, and conclusion drawing. First, data reduction is con-
ducted by reorganizing the data based on specific criteria and selecting aspects relevant to
the research focus. Second, the data are presented in descriptive form to facilitate a clear-
er understanding of the research problems. Third, conclusions are drawn by summarizing
and comparing the previously categorized data (Afriyani & Hermoyo, 2017).

Regarding postcolonial studies, this research employs one of Homi K. Bhabha’s post-
colonial concepts, namely mimicry. Munaris, Hilal, & Anantama (2023, p. 36) explain
that mimicry can be understood as imitation carried out by the colonized (the subaltern)
toward the colonizer, such as imitating voices, colors, or forms. However, this imitation is
not absolute; rather, it is contradictory in nature, as it does not fully replicate the coloniz-
er’s culture but instead reaffirms the identity of the colonized. This aligns with Chaerani,
Suoriyanto, & Setyaningsih (2022, p. 362), who argue that mimicry serves as a way for
the colonized to assert their position within society. Furthermore, Munaris, Hilal, &
Anantama (2023, p. 40) emphasize that mimicry in postcolonial theory seeks to identify
various realities reflected in literary texts, particularly those oriented toward the discourse
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of colonialism.
Table 1. Indicators of Forms of Mimicry
Forms of Mimicry Indicators
Knowledge Text contains imitation of ways of thinking
Livelihood Text contains imitation of occupations beyond native work
Perspective Text contains imitation of conceptual viewpoints
Lifestyle Text contains imitation in daily lifestyle

FINDINGS AND DISCUSSION

The term postcolonial cannot be equated with postcolonial in the sense of merely re-
ferring to the period after colonialism, as postcolonial studies go beyond this by critically
examining and deconstructing colonial structures and discourse. One of the key issues
faced by colonized societies in confronting colonial discourse is the issue of emancipation
through imitation or mimicry. This imitation is ambivalent, as it simultaneously constructs
an identity of similarity while maintaining differences (Faruk, 2001). he European culture
often imitated by the indigenous people encompasses the seven universal cultural ele-
ments, as discussed by Kluckhohn in his study of Universal Categories of Culture
(Paden, 2001). In Kamel Kaylani's short story A/-Maliku an-Najar, the representation of
mimicry is presented through four main aspects: knowledge, livelihood, worldview, and
lifestyle.

First, in the aspect of knowledge, it illustrates how the colonized society utilizes colo-
nial education or technology for empowerment and to achieve intellectual independence.
Second, the aspect of livelihood highlights the adaptation of society to the colonial eco-
nomic system, which is often full of compulsion. Third, the aspect of worldview reveals
the cultural dilemma of the colonized society between the modernity introduced by the
colonizers and traditional values. The main character, Batrus, for example, admires the
efficiency of the colonial work methods but remains critical of the social injustices caused
by colonization. Fourth, in the aspect of lifestyle, the story presents the main character's
efforts to adjust to colonial culture without abandoning his traditional identity.

Mimicry in Knowledge

Mimicry in knowledge is one way of imitating the ways of thinking or methods used
by a society or nation considered to be advanced (Bhaba, Of mimicry and man: The am-
bivalence of colonial discourse, 1984). In Kamel Kaylani's short story Al-Maliku an-
Najar, various texts reveal the mimicry of Western culture and thought patterns by the
main character, Batrus. This imitation does not only occur in technical aspects such as
shipbuilding but also in the systematic approach to learning and development. Here are
some relevant texts:

1. Imitation of Western Learning Methods

(Y)Y DU Yoo Cam 2535 (a0 ol ol e e o5 cnd ) ol il cpn s

“Then he went to England, continued his shipbuilding education, and returned with
that expertise.”

This text illustrates how the main character, Batrus, actively imitates a learning system
based on hands-on practice, which is a hallmark of technical education in the West. His
decision to go to England and work at a shipyard in the Netherlands shows that he not on-
ly adopts knowledge theoretically but also practically through direct experience.

In line with the research (Novtarianggi, Sulanjari, & Alifah, 2020), mimicry in the
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context of education often takes the form of adopting learning methods from more ad-
vanced groups as part of a strategy to achieve technological and intellectual progress. The
study emphasizes that this process is not just imitation, but also involves adaptation and
innovation to suit local conditions. By adopting this method, Batrus not only develops his
technical skills but also brings home a more effective learning system to be applied in his
country.

2. Interaction with the Local Community to Learn Their Mindset
(YT OhS) ooty 5 LA 5S T puia LS o siivny LS (g A8 g laall 9 AY) Gl
“He lives in a small hut, just like the other workers.”

Batrus’s life among the local workers is a form of mimicry that is not only technical
but also social and cultural. By choosing to live with the laborers and experience their
life, he tries to absorb the values of productivity, discipline, and work ethics that are part
of the industrial culture in the West.
This aligns with the research by (Fitriani & Hariyono, 2023), which highlights that mim-
icry in the cultural context often reflects an effort to understand and adapt to the norms
and practices of the group being imitated. The study explains that direct involvement in
the social life of the group being imitated allows one not only to acquire technical skills
but also to understand the social system surrounding that work environment.

Thus, the steps taken by Batrus have broader implications. By directly blending with
the working community, he not only acquires technical skills but also understands the so-
cial dynamics surrounding the industrial world in Europe. This process helps him adopt a
new mindset focused on efficiency and productivity, which he later applies in his coun-
try's development.

3. Transformation of Mindset After Learning Another Culture
(Y Y ,@M) 5 ands ‘&)é]\ ?"'Lu" a1 g ¢ yall Qg ¢ gaall
“He improved the army, organized the cities, and built fortresses for his country.”

In this excerpt, it is evident how the knowledge Batrus acquires is not only used for
personal gain but also applied in efforts to build his country. This transformation is proof
of how mimicry can lead to hybridity, which is the blending of native culture with the im-
itated culture, resulting in a new, more complex, and adaptive identity.

According to research by (Alifiyah, Iswatiningsih, Sunaryo, & Sugiarti, 2024), hybrid-
ity is the result of the mimicry process, which allows individuals or groups to integrate
new values and methods into the local system, thus creating broader social change. The
study explains that this process often produces a unique cultural synthesis, which ulti-
mately reflects a new identity that is more flexible and dynamic.

Batrus’s imitation of Western learning methods demonstrates how a lagging nation can
accelerate the modernization process through mimicry of an advanced culture. By living
in the Netherlands and England, he not only learned shipbuilding techniques but also
adopted a scientific mindset based on observation and hands-on practice. The analysis
above shows how Batrus absorbed Western thought patterns that prioritize practical learn-
ing. His life among local workers also reflects social and cultural mimicry as a means to
understand the intricacies of their profession. According to postcolonial theory, such
mimicry can create a "third space" where a new identity emerges, blending elements from
both the native and the imitated culture (Bhaba, 1994)

Thus, AlI-Maliku an-Najar is not merely a story about the protagonist’s journey in ac-
quiring knowledge but also a depiction of an effective strategy for building civilization
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through mimicry of a more advanced nation. Understanding this text teaches us that learn-
ing from other nations is not a sign of inferiority but a strategic step toward progress. Ba-
trus’s efforts reflect the importance of an open mindset and a continuous desire to learn
for the welfare of his society.

Mimicry of Livelihood

Mimicry, in a postcolonial context, refers to the act of imitation or adaptation of cul-
ture by individuals or groups in relationships of asymmetric power. In Kamel Kaylani's
short story Al-Maliku an-Najjar, mimicry is evident through the transformation of the
main character, who chooses to disguise himself and take on a profession that was unusu-
al for the nobility of his time. This exploration aims to uncover the aspect of mimicry in
livelihood, where the character imitates the work done by common people.

1. Working at a Dutch Shipyard as a Carpenter

b i sl aull ) Jlandl (sl 5 @ g ailSa aaY a3V aay g lail g4 1S S
(Yo YOS ) Jasil

“He disguised himself as a common worker in the Netherlands, leaving his homeland,
and worked at a shipbuilding factory as a carpenter in worker attire.”

In this section, the main character, originally from Russia (Moscow), clearly depicts
the act of disguising himself as a common worker in the Netherlands, leaving his original
background and immersing himself in a profession vastly different from his social stand-
ing. The mimicry here is the process of imitation or disguise undertaken to adopt the iden-
tity of the local people. The character not only wears the attire of a common worker but
also engages in a job that requires technical and physical skills, namely as a carpenter at a
shipyard. Thus, the element of mimicry here is not only physical imitation but also imita-
tion in terms of work, signaling an effort to adapt to the local way of life by replacing his
traditional job with one more accepted in Dutch society.

This kind of imitation reflects the social dynamics in the process of cultural assimila-
tion. According to a study by (Sarifah & Safitri, 2023), mimicry is not merely a visual
imitation, but also involves an effort to adopt the dominant culture by mimicking the be-
havior and social structure of the more powerful society. In this context, the main charac-
ter not only imitates clothing or occupation, but also aligns themselves with the norms
and values of the Dutch workers' environment, indicating an effort to shed their noble
identity in order to merge with the working class.

2. Disguising Himself as a Common Worker

dalads o2 S 0 5 LS ¢ slady OS5 400l 0 53 ) tansly alaall s pladll (S
(YOY S ) (s

“He was called ‘al-Mu’allim al-Bathrusi’ by his colleagues, preparing his own meals
every day just as other workers did.”

Here, the main character further strengthens his disguise as part of the local worker
group by imitating their daily habits, even though his original identity was that of a king
in Moscow, such as preparing his own meals. The element of mimicry in this part empha-
sizes the social and cultural aspect. The character not only imitates the physical job but
also the daily habits or rituals considered typical of common workers. By calling himself
"al-Mu’allim al-Bathrusi," he emphasizes the identity he has adopted in order to blend in
with the local worker environment. This mimicry shows how the character attempts to
shed his original identity and fully enter the world of the workers, a form of adjustment to
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a lower social class.

In the book written by (Surur, 2023) it is explained that mimicry functions as a strategy
of resistance that disguises power differences. The character who adopts the habits of an
ordinary worker is not merely imitating, but also attempting to master survival methods in
a simpler world, while simultaneously critiquing the existing social class distinctions. In
this regard, mimicry is not just self-adjustment, but also a form of strategic adaptation that
demonstrates how the colonized control their space and time within the context of power.

3. Experience as a Diligent and Thrifty Worker

(YOIY OS5 Jlie Lalall ccgeall 5 2ald (pa ol Tidd e)aad ol il canil

“He became an example of a hard worker and saved from his earnings to buy his own
shoes.”

In this part, the imitation of the other workers' habits goes beyond physical or social
imitation and also includes the values attached to their work. The main character becomes
a role model in hard work and thrift, two qualities often associated with the working class
that lives simply. This mimicry serves to show how the main character integrates the val-
ues regarded as noble in his work environment: perseverance and thrift. The process of
saving to buy his own shoes reflects the character’s ability to live much like the local
workers, who often have limited income and rely on discipline in managing their financ-
es.

As stated by (Anantama, Widodo, & Setiawan, 2021) this mimicry process depicts the
tension between the desire to preserve one’s original identity and the pressure to conform
to the norms of a new environment. Here, the main character not only adapts in terms of
work but also internalizes the life values of workers, emphasizing diligence, thrift, and
simplicity as part of the working class struggle.

The above quotes depict that the main character, a nobleman, disguises himself as a
carpenter in the Netherlands. This action is not merely an individual choice but holds
symbolic dimensions within a colonial context. By imitating the way of life of common
people, the character demonstrates success in understanding and adapting to a different
socio-cultural condition, reflecting the characteristics of mimicry as explained in Homi K.
Bhabha’s theory.

According to (Bhaba, 1984), mimicry is "imitation with a difference" that often chal-
lenges dominant authority but also maintains hierarchy. In this case, the character’s deci-
sion to work as a carpenter and adjust to local routines illustrates how he “respects” Euro-
pean culture while still preserving his identity. This is relevant to Edward Said’s concept
of “Orientalism,” which examines how figures from the East face Western modernity.
The character succeeds in practicing the values of hard work, independence, and thrift as
seen in his work narrative. This also indicates a symbolic attempt to erase the social
boundaries between nobility and common people, while learning strategic skills that
could be brought back to his homeland.

Mimicry in Perspective

Mimicry in the aspect of perspective, according to (Bhaba, 1984) refers to the imita-
tion of the worldview and values held by colonial power, in this case, the colonizers or
the ruling class. This process often goes beyond mere imitation; it also contains distortion
and uncertainty, creating tension between the colonized and the colonizer. Mimicry be-
comes a way for the colonized subjects to adapt to the norms and ideologies of the colo-
nizers, while still retaining elements of difference that undermine the dominant structure.
In this context, characters such as Mikhael and Batrus demonstrate various forms of mim-
icry towards the higher worldview of the ruling class, even though they come from very
different backgrounds.
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1. Mikhael and the Concept of Longing for the Homeland
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"Do you not feel a longing for your homeland, where you grew up, enjoyed its beauty,
and filled your soul with love? Your homeland, which your soul yearns for, and you
strive to return to, a place that brings back the beauty of childhood and the wonderful
memories of the past."

Mikhael exhibits the adoption of the European aristocratic worldview during the colo-
nial era, specifically the concept of nationalism and patriotism. Longing for one's home-
land is often depicted as a noble attribute, with aristocrats glorifying their homeland and
considering it an integral part of their identity. In the context of mimicry, Mikhael, who is
from the lower class, adopts this perspective to imitate the view of the upper class.

This process not only shows Mikhael’s aspiration to identify himself with values con-
sidered "civilized" by the colonial power, but also illustrates the tension in his identity.
Despite being socially alienated, he attempts to align himself with higher ideals, ultimate-
ly creating a "same, but different" characteristic of mimicry, as described by (Bhaba,
1984). This aligns with findings in research showing that mimicry often involves the
adoption of dominant cultural values by individuals from colonized cultures as an effort
to improve their social status (Sultoni & Utomo, 2021).

2. Batrus and Adaptation to the Worker Culture
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"I work with my own hands, cutting wood, and building large ships. There is no dis-
grace in any profession if the work is done with sincerity and love. I do not see shame in
working among the laborers, but I found it an opportunity to understand life from a dif-
ferent perspective.”

Batrus, who comes from an aristocratic background, shows the adoption of hard-
working values typical of the working class. By adopting the lifestyle and worldview of
the workers, he tries to understand a social reality different from his own origins. In the
context of mimicry, Batrus adapts with the goal of learning and absorbing a different per-
spective, but at the same time, he retains his identity as an aristocrat.

This imitation contains a subversive dimension because an aristocrat, who usually
views manual labor as the task of the lower class, chooses to engage in it with pride. Ba-
trus emphasizes that no work is degrading if done with love and honesty, a value typical-
ly associated with the working class. As Batrus adapts to the worker culture, he also
shows the limits of this imitation. His original identity as an aristocrat is not completely
erased, but instead, it serves as a foundation for assessing work from a more philosophi-
cal viewpoint, understanding life. This reflects the concept of mimicry described by
Bhaba, where the imitation by the colonized subject is never fully identical to the colo-
nizer's culture but always contains differences that can destabilize colonial authority
(Bhaba, 1984).

3. Mikhael's Mimicry of Power and Social Structure
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"I only wish to serve my country and king sincerely. If given the opportunity, I would
be a soldier or a loyal worker. Obedience to the country and the law is the duty of every
honorable man, and I can do nothing but hold fast to this duty."

In this quote, Mikhael imitates the European aristocratic worldview, which emphasizes
absolute loyalty to the country, the king, and the law. This illustrates the complex element
of mimicry, where the colonized individual attempts to internalize the values created by
the colonial ruling class to maintain its power. Mikhael views loyalty to the country as an
expression of honor, a value often associated with the upper class in colonial society.

However, this process of imitation also reveals ambiguity. Although he tries to mimic
a worldview that supports the power structure, Mikhael remains in a socially unequal po-
sition compared to the rulers. This imitation becomes a subtle form of resistance, as he
uses colonial values to demonstrate that even the common people can fulfill the same cri-
teria of honor. In the context of mimicry, Mikhael’s imitation creates tension because he
tries to show that colonial values such as loyalty and honor are not limited to a specific
class. Therefore, he indirectly challenges the social hierarchy that separates him from the
ruling class. This aligns with the view that mimicry can be a subversive strategy used by
the colonized subjects to undermine colonial authority by imitating and simultaneously
altering colonial practices (Widyaningrum, Hasanuddin, & Ambarwati, 2024).

Based on the analysis of Mikhael and Batrus, it is clear that both attempt to imitate the
views and values held by the ruling class, even though they come from very different
backgrounds. This mimicry reflects an effort to adapt to the dominant social and cultural
structure, but also creates tension between their original identities and the perspectives
they adopt. Through this process of mimicry, Mikhael and Batrus show that even though
they imitate, there are elements of difference that continue to emerge, depicting the com-
plex dynamics in colonial relationships between the colonized and the colonizer. There-
fore, mimicry is not just passive imitation, but also a tool for challenging the existing
power structure.

Mimicry of Lifestyle

Mimicry in the aspect of lifestyle, based on the theory of Homi K. Bhabha, refers to
the efforts of colonized subjects to imitate the lifestyle and norms of the ruling class or
dominant groups. This mimicry can include imitation of everyday lifestyle, dress, and oc-
cupation, which essentially aims to adapt to or assimilate with the group, though there is
often tension between the original identity and the one being imitated. In the short story
Al-Maliku an-Najjar by Kamel Kaylani, the character Batrus demonstrates a concrete ex-
ample of mimicry in lifestyle, by imitating the working class life even though he comes
from the aristocracy.

1. Everyday Life Simplicity
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"He prepares his food every day as they do, and his colleagues call him 'Teacher Ba-
trus.""

Batrus, who is an aristocrat, imitates the habits of ordinary workers by preparing his
own food, an action generally associated with the lower class or workers. In this case,
mimicry is evident in Batrus' attempt to adapt to a simple lifestyle, far from the luxury he
usually enjoyed. Although he comes from a higher class, Batrus tries to fit in with the so-
cial norms of the workers by performing everyday, simple tasks. This illustrates the ten-
sion between his actual social status and the lifestyle he chooses to imitate. The nickname
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"Teacher Batrus" also indicates how he is accepted in that community, even though his
original identity is higher in the social hierarchy.

Batrus' mimicry aligns with the concept proposed by Bhabha in his research (Tri R.,
Riafi, Fauzi, & Wardianto, 2021) which states that imitation of the dominant group is
never fully identical, but always contains differences that indicate the ambivalent position
of the individual within the social structure. This is further supported by recent research
that affirms that mimicry often reflects the social and economic aspirations of individuals
in colonial and postcolonial environments.

2. Everyday Clothing
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"He lives in a small hut like others, and saves part of his earnings to buy shoes for
himself."

Batrus, who comes from a noble family, chooses to live in a small hut, a dwelling typi-
cally associated with workers or lower-class people. This reflects an imitation of the low-
er class lifestyle, which values simplicity and sustainability over luxury. In terms of mim-
icry, Batrus' choice to live in a hut and save his wages to buy shoes indicates an effort to
absorb simpler values and hard work, which are often associated with workers. Although
his social identity does not fully change, he seems to be attempting to adjust to a more
"people-oriented" lifestyle.

According to a study by (Salindri, Nugroho, & Nuryatin, 2022), the practice of mimic-
ry in clothing and lifestyle is often used as a means of gaining legitimacy within a com-
munity different from one's social origin. This is also in line with the theory proposed by
(Bhaba, 1994) that mimicry is not just about similarity, but also about creating new spac-
es for the subject who imitates and adapts to a broader social context.

3. Identity Adjustment
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"He left his place among the aristocrats and went to the Netherlands disguised as a
worker."

Batrus performs a disguise to leave the aristocratic world and enter the workers' world
in a very symbolic way: he moves to the Netherlands and wears workers' clothes. The im-
itation of the workers' attire and identity reflects an attempt to form a new identity more
in tune with the social environment he chooses. This disguise represents mimicry in a
stronger sense, where Batrus not only adopts the lifestyle of the workers but also literally
covers his original aristocratic identity by dressing as part of a lower class.

In the context of postcolonial theory, this act of disguise shows how mimicry can be
used to obscure the boundaries of social identity. As research by (Berliana & Agustyowa-
ti, 2023) shows, individuals who adopt new identities through mimicry often face an iden-
tity dilemma that reflects the tension between their social origins and their new aspira-
tions. In other words, mimicry is not just a form of adaptation, but also a strategy for
achieving social mobility in a hierarchically constrained environment.

4. Disguise as a Carpenter
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"He worked at a shipbuilding factory in the Netherlands as a simple laborer, living
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among them as the other workers do."

Batrus takes a job as a carpenter at a shipbuilding factory in the Netherlands, a job tra-
ditionally performed by the lower class. In doing so, he demonstrates a deeper form of
mimicry toward the working class life, not only socially, but also in terms of physical la-
bor typically done by people from lower classes.

Mimicry here highlights that Batrus is not merely adapting to the workers' lifestyle, but
fully immerses himself and blends with the lower class by performing the same job.This
is consistent with the analysis by (Wibisono, Waluyo, & Subiyantoro, 2018) which em-
phasizes that mimicry can serve as a subtle form of resistance against a social system that
restricts individual mobility based on class and social status. Thus, through the analysis of
characters in AI-Maliku an-Najjar, it is seen that mimicry serves not only as an adaptation
tool, but also as a means to question and challenge the existing power structures. The imi-
tation performed by the characters reflects the complexity of the relationship between the
colonizer and the colonized, and shows how identity can be negotiated and reconstructed
through the process of mimicry.

In this analysis, the lifestyle mimicry demonstrated by Batrus portrays how the imita-
tion process can encompass various aspects of life, from work to dress and residence. Alt-
hough Batrus comes from an aristocratic background, he tries to imitate and assimilate
with the working class life, whether in how he works, lives, or interacts with those around
him. This mimicry is not just an imitation, but also a reflection of the identity tensions
that arise between his social origins and the lifestyle he chooses to imitate. Thus, this
mimicry process becomes Batrus' way of responding to the existing social structure and
adjusting himself to values that emphasize hard work and simplicity.

CONCLUSION

This study analyzes the representation of mimicry in the short story Al-Maliku an-
Najjar by Kamel Kaylani using Homi K. Bhabha's postcolonial theory. The findings indi-
cate that mimicry in this story is not merely a passive imitation of colonial culture but ra-
ther a complex adaptation strategy that creates space for a new identity. In the aspect of
knowledge, the main character imitates the Western education system and scientific meth-
ods to acquire technical skills, reflecting how the colonized society adopts colonial
knowledge as a strategy for survival and empowerment. In the aspect of livelihood, mim-
icry 1s demonstrated through the protagonist's disguise as an ordinary worker, symboliz-
ing an effort to absorb the work ethic of the colonial working class. Meanwhile, in the
aspects of worldview and lifestyle, the story portrays the identity dilemma between colo-
nial modernity and native culture, as well as adaptation to working-class habits as a form
of social integration.

From a postcolonial theoretical perspective, these findings affirm that mimicry does
not merely reproduce colonial domination but also has the potential to serve as a subtle
resistance strategy. By adopting elements of colonial culture without fully becoming part
of it, the protagonist creates an ambivalence that can undermine colonial authority itself.
This aligns with Bhabha's concept of "ambivalence," where mimicry can function as a
subversive tool that destabilizes colonial order.

The implications of this study suggest that the representation of mimicry in Arabic lit-
erature, particularly in A/-Maliku an-Najjar, can serve as an important discourse in under-
standing how cultural identity is negotiated in colonial and postcolonial contexts. This
study also provides a new perspective in postcolonial studies, particularly in understand-
ing how Arabic literature reflects cultural resistance in colonized societies.

As a recommendation, this research suggests further studies on the phenomenon of
mimicry in other Arabic literary works to expand the understanding of identity dynamics
in postcolonial societies. Furthermore, deeper exploration of the linguistic aspects of
mimicry can offer additional insights into how language is used as a tool for adaptation
and resistance in literary texts. Additionally, this study can be developed by comparing

© Buletin Al-Turas, Fakultas Adab dan Humaniora, Universitas Islam Negeri Syarif Hidayatullah, Jakarta, Indonesia

Print ISSN: 0853-1692 E-ISSN: 2579-5848 DOI: https.//doi.org/10.15408/bat.v31i2.44796




Buletin Al-Turas Vol. 31 No. 2 September 2025, pp. 185-198

the concept of mimicry in Arabic literature with that in literature from other regions that
experienced colonialism, to gain a broader perspective on adaptation strategies and cultur-
al resistance in various historical contexts.

REFERENCES

Afriyani, L., & Hermoyo, R. P. (2017). Aspek kepribadian tokoh utama dalam vovel Ten-
tang Kamu Karya Tere Liye. STILISTIKA: Jurnal Pendidikan Bahasa dan Sastra, 10
(1), 62-75.

Alifiyah, Iswatiningsih, D., Sunaryo, H., & Sugiarti. (2024). Representation of hybridity
in the main character of Sindhunata’s Novel Putri Cina. KEMBARA, 778-788.
doi:https://doi.org/10.22219/kembara.v10i2.36163

Anantama, M. D., Widodo, S. T., & Setiawan, B. (2021). Hybridity and mimicry in the
Novel Pangeran Dari Timur lksaka Banu's Work. International Journal of Multicultur-
al and Multireligious Understanding, 32-42. doi:http://dx.doi.org/10.18415/
jmmu.v8il.2211

Berliana, B., & Agustyowati, D. R. (2023). Hibriditas, mimikri, dan ambivalensi dalam
buku kumpulan cerpen Berburu Buaya di Hindia Timur karya Risda Nur Widia.
Kajian Linguistik dan Sastra, 8(1), 24-45.

Bhaba, H. K. (1984). Of mimicry and man: The ambivalence of colonial discourse.
JSTOR, 125-133. doi:https://doi.org/10.2307/778467

Bhaba, H. K. (1994). The Location of Culture. Routledge.

Chaerani, G. S., Suoriyanto, T., & Setyaningsih, N. H. (2022). Mimicry in the novel Di-
vortiare Trilogy by Ika Natassa. Seloka 11(3), 361-368.

Cholivah, S. A., & Darni. (2021). Mimikri dalam Novel-Novel Karya Suparto Brata. JOB
(Jurnal Online Baradha), 17(3), 962-985.

Faruk, H. (2001). Beyond imagination: Sastra mutakhir dan ideologi. Gama Media.

Fitriani, H. N., & Hariyono, S. (2023). Bentuk akseptasi mimikri novel Critical Eleven
karya Ika Natassa. Mabasan 17(1), 41-56.

Foulcher, K. (2006). Clearing a space kritik pasca kolonial tentang sastra Indonesia
modern. Yayasan Obor Indonesia.

Hukmi, A., Juanda, & Usman. (2023). Representasi mimikri pada novel Dari Dalam Ku-
bur karya Soe Tjen Marching. Jurnal Onoma: Pendidikan 9(2), 886-900.

Lailiyah, N., Sasongko, S. D., & Pradana, D. S. (2024). Literature as a bridge across gen-
erations: teaching strategies for correlating students with cultural heritage. Efektor 11
(2), 13-21. https://ojs.unpkediri.ac.id/index.php/efektor-e/article/view/23484/4233

Martono, N., Rossa, H. T., & Azminn, G. G. (2016). Mekanisme pertahanan ego pada
tokoh transgender dalam novel Pasung Jiwa karya Okky Madasari: Suatu kajian
psikologi sastra. Arkhais, Jurnal Ilmu Bahasa dan Sastra Indonesia, 7(2), 87-92.
doi:https://doi.org/10.21009/ARKHAIS.072.05

Masrur, M. S. (2023). oS JolS) jlaill clladl 3 juad duad (8 Gl dpadd A (5 5l Jelall
el & a e g B etheses.uin-malang.

Munaris, Hilal, I., & Anantama, M. D. (2023). Poskolonial: Mimikri (teori dan praktik).
Selat Media Patners.

Novtarianggi, G., Sulanjari, B., & Alifah. (2020). Hibriditas, mimikri, dan ambivalensi
dalam novel Kirti Njunjung Drajat Karya R. Tg. Jasawidagda: Kajian
postkolonialisme. JISABDA: Jurnal Ilmiah Sastra dan Bahasa Daerah 2(1), 27-34.

© Buletin Al-Turas, Fakultas Adab dan Humaniora, Universitas Islam Negeri Syarif Hidayatullah, Jakarta, Indonesia

DOI: https://doi.org/10.15408/bat.v31i2.44796 Print ISSN: 0853-1692 E-ISSN: 2579-5848

197



198

Moh. Arif Rohazi, Misbahus Surur
The Representation of Mimicry in the Short Story ...

doi:https://doi.org/10.26877/jisabda.v2i1.6220

Paden, W. E. (2001). Universals revisited: Human behaviors and cultural variations. Nu-
men 48(3), 276-289. https://www.jstor.org/stable/3270608?seq=1

Rahmabh, P., & Syarifuddin. (2021). The Personality structure of the main character in
Marwah Mamduh’s Novel Na’am Ahwaka. Buletin Al-Turas, 27(2), 299-317.

Rahul, M., & Qadriani, N. (2023). Hibriditas dan mimikri dalam novel Helen dan Sukanta
karya Pidi Baiq. CANON: Jurnal Penelitian Bahasa Dan Sastra 1(2), 65-76. https://
journal.fib.uho.ac.id/index.php/canon/article/view/2369

Safitri, A. (2014). Analisis psikologis sastra pada novel Amrike Kembang Kopi Karya
Sunaryata Soemardjo. Jurnal Program Studi Pendidikan Bahasa dan Sastra Jawa, 5
(%), I-11. https://download.garuda.kemdikbud.go.id/article.php?
article=1316215&val=616&title=Analisis%20Psikologis%20Sastra%20pada%s
20Novel%20Amrike%20Kembang%20Kopi%20Karya%20Sunaryata®_20Soemardjo

Salindri, L., Nugroho, Y. E., & Nuryatin, A. (2022). Hibriditas, Mimikri, dan
Ambivalensi dalam Novel Gadis Kretek Karya Ratih Kumala. Jurnal Pendidikan Ba-
hasa, 12(2), 59-68. https://ejournal.tsb.ac.id/index.php/jpb/article/view/1281/748.

Sarifah, R. N., & Safitri, I. N. (2023). Mimikri pribumi dan kolonial Belanda dalam novel
“Student Hidjo” karya Mas Marco Kartodikromo: Kajian postkolonialisme. K/IBAS
CENDRAWASIH 20(1), 85-97. https://kibascenderawasih.kemendikdasmen.go.id/
index.php/kibas/article/view/337/262.

Sultoni, A., & Utomo, H. W. (2021). Hibriditas, mimikri, dan ambivalensi dalam Cerpen
Kupata dan Meneer Chastelein karya Rosyid H. Dimas: Kajian poskolonial. JP-BSI, 6
(2), 112-118. https://journal.stkipsingkawang.ac.id/index.php/JP-BSI/article/
view/2428/pdf

Surur, M. (2023). Bentangan Sastra Arab dan Barat. Cantrik Pustaka.

Tri R., Y. C., Riafi, M. V., Fauzi, A., & Wardianto, B. S. (2021). Mimikri, hibriditas, dan
ambivalensi dalam kumpulan cerpen Teh dan Pengkhianat karya Iksaka Banu (kajian
poskolonialisme). SALINGKA: Majalah llmiah Bahasa dan Sastra, 18(2), 121-134.
https://salingka.ppjbsip.com/index.php/SALINGKA/article/view/599/307

Wibisono, A., Waluyo, H. J., & Subiyantoro, S. (2018). Mimikri sebagai upaya melawan
dalam novel Gadis Pantai Karya Pramoedya Ananta Toer. Deiksis: Jurnal Pendidikan
Bahasa dan Sastra Indonesia 5(2), 37-43.

Widyaningrum, H. K., Hasanuddin, C., & Ambarwati, R. (2024). Mimikri, ambivalensi,
dan stereotip: kajian postkolonial puisi-puisi karya Wiji Thukul. SAWERIGADING:
Jurnal Bahasa dan Sastra, 30(1), 14-25. https://sawerigading.kemendikdasmen.go.id/
index.php/sawerigading/article/view/975/505.

Commons Attribution-Share Alike 4.0 International License (CC BY SA)

© 2025 by Moh. Arif Rohazi, Misbahus Surur
This work is an open access article distributed under the terms and conditions of the Creative

Received (07-02-2025) Accepted (16-10-2025) Published (30-12-2025)

© Buletin Al-Turas, Fakultas Adab dan Humaniora, Universitas Islam Negeri Syarif Hidayatullah, Jakarta, Indonesia

Print ISSN: 0853-1692 E-ISSN: 2579-5848 DOI: https.//doi.org/10.15408/bat.v31i2.44796




